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CONTEMPORARY INDIAN ARCHITECTURE – A RESPONSE TO OUR CONTEMPORARY TIMES 

AR. SHIRISH BERI’S PAPER AT THE TEHRAN CONFERENCE – 11th July ‘16  

 

Our architecture has always been a reflection of the attitudes and values of that particular 
time. So is our overall contemporary architecture an expression of our society’s greedy, 
market driven consumerism that echoes the similar built form prototypes universally. 

It is an architecture that has alienated itself from nature as well as from meaningful 
relationships with people. This is happening because we as a society are suffering from two 
ailments – a nature deficit disorder and the poverty of time.                                                      
Saleability instead of sanctity has become more important for today’s architecture. Thus it 
seems to lay it’s emphasis on the outer glossy wrappings rather than on its inner content. 
This has further led to a schizoid fragmentation in our architecture with the loss of that 
inherent sense of unity and harmony that was evident in earlier architecture.                                       
Another characteristic of modern architecture is its abrupt cut off from the traditional 
thinking and its expression.                                                                                                                           
All this naturally leads to buildings that consume more and more energy – embodied as well 
as end use energy. They are no longer sustainable and have a large footprint on our fragile, 
already disturbed ecosystem.  

This shift in the overall values started in the last century itself but has been accelerated in 
the past few decades. Feeling concerned about this deteriorating state of affairs, a few 
Indian architects, since independence, have created sensitive architecture that attempts to 
address the above concerns and bring about a better quality of space along with a better 
quality of life. 

Each architect and project addresses a number of issues simultaneously; but for the sake of 
this presentation, I am dividing them into those issues which are the primary form 
generators for that particular architect /project. 

Where do I begin this wonderful story of the evolution of modern architecture in India ?     
Let us start just a few years after Indian independence i.e. somewhere in the nineteen 
fifties. 

We shall not go about this story chronologically, but thematically…. by the thematic 
undercurrents that were the inspiration to us Indian architects. 

Modern masters as inspiration…..  The few architects who practiced in this newly 
independent country, were very much influenced by the modern architectural movements 
such as  Bauhaus, and by the masters such as Corbusier (who was designing Chandigarh 
then), Wright, Gropius and Mies. Even after many years, we see these influences. Louis Kahn 
was another major influence. Post modernism of Robert Venturi also caught on for a few 
years. 
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{ shivnath Prasad - n.s.d., kanvinde - atira, raje – forestry, habib Rahman – ravindra bhavan, 
doshi – corbu type , nari Gandhi – flw type,  hafeez - post modernism } 

Technology as inspiration…. Indian architects like other people were awed by what modern 
technology, modern materials could do. So technology became the prime form giver. Large 
spans and elegant forms generated by the structural designs happened, adding a new 
dimension to modern architecture. New construction materials brought about a different 
freedom. 

Raj rewal- hall of nations, s.t.c. Mahindra raj – d.c.m. +….. , shirish patel – kanchanjanga , 
dhananjay dake - …., srb- tata motors, 

 

 

Vernacular as inspiration…. At the other end of this spectrum were architects who were 
inspired by the simple, earthy vernacular expressions of the common man – that were direct 
responses to the local climate, materials and the socio-cultural scenario. 

Vasant revati kamat - …..,  Gerard decunha – nritya gram, dean - ……, chitra - …….., yatin – 
kutch rehab.,  laurie baker - inst in Trivandrum,  chhaya – hunnarshala,   srb – valley school, 
nadhavade, devgad,    

 

 

with Nature as inspiration….. Being an integral part of Nature ourselves, we tend to relate 
most spontaneously with Nature. Spaces that strike the right balance between the 
manmade and the natural are the most harmonious and pleasant to live/work in. 
Integration of natural elements in the design helps us to renew our rapport with Nature and 
thereby with this wholeness and oneness of life. 

Shetye and durgule - Malhar maachi/ jal srishti,  Christopher – mahendra int. college / ymca, 
Mahesh or Tony Joseph  – kerala resorts, Rahul gore – khadakwasala house,  srb – andur, 
Gandhi, sanjeevan, lacones, c.m.l. , sdm /aadhar hospitals, nccs, 

 

 

People as inspiration …….   The success of any design is decided by how vigorously it is used 
by the people for whom it is made. This can happen when the architect understands how 
different people use different spaces and how a sense of place can be created. Special 
formal and informal spaces are created for spontaneous interactions to take place between 
people 

correa – belapur, Kolkata city centre,Jaipur,   doshi – cept,  Pradeep… - delhi haat,  flying 
elephant – inst.,  good housing by …….,  srb –  ddac,  sdm imd, sdm hospital, aadhar,  
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Sustainability as inspiration …….  With the depleting resources and energy and the 
imbalance created in the various natural ecosystems due to greed, overconsumption and 
ego gratification, some clients /architects have started questioning the way we build and 
our life styles.  Can we design and build more simple and frugal buildings that are more self 
sufficient in energy and have a minimal ecological footprint ? Can we have a greater concern 
for our future generations and ensure good resources, good quality of air, water and soil for 
them ? 

L.Baker – rel. project,  chitra – older project,  ashok lal – rel proj.,  mansaram – bamboo off., 
hunnarshala proj., yatin -manav sadhana Kendra,  srb – laya, nadhawade,  

 

 

Symbolic inner content as inspiration ……  Sometimes, architects resort to symbolism to 
express the intangible values that are inbuilt in the brief itself. They employ architectural 
form and space, light and darkness, symbols and archetypes in their attempt to do so. 
Otherwise, how does one convey that idea of simplicity, of respect, of homage, of one’s 
relationship with god and with art ? 

Correa – sabarmati ashram, port. Church,    doshi – goompha,  …..- lotus temple,  roger – 
matru mandir,  ….. – raj ghat,   srb – church, jdf 


